Dancing
Angels

See more on page 11

Member magazine for The Danish Lace Association
November 2021

Lace
Crystals

See more on page 9

145

Dear Member
By: Sanna Askirk

Christmas is rapidly approaching, and I
hope you are have started lacemaking in
the company of others. I have missed attending workshops and becoming even
more proficient in the art of lacemaking.
Thankfully, this Fall we have been able to
visit fairs. I would like to thank everyone
who has helped the Association so we
could be present at the fairs.
The Association extends its thanks to
Mona Nøhr, Bent Møller Rasmussen,
Lotte Zuijdendorp, Helena Nielsen,
Karin Holm, Bente Barrett and Mette
Krebs Haagesen. Without their assistance we could not have participated
both in Viborg in August, in Aars late

September, and late October in both
Fredericia and Slagelse.
On behalf of the Association, I would
also like to thank Karen Marie Iversen
for donating a lot of her patterns for us
to use. That is a very generous gift.
Annual Meeting
We hope to run our annual meeting
quite as it was before Corona, including
workshops, exhibitions, and a dinner in
the evening, obviously also the annual
meeting in the afternoon.
So please mark your calendars for Saturday March 26, 2022, the DGI Huset
in Vejle.

You may also consider if you want to
candidate to the Board, because we already know that there will be two vacancies. The Board meets both physically
and online.
We meet physically/online about 5-6
times a year. Please call me for more information on the job.
I wish you all a Merry Christmas and a
Happy New Year and hope to see you at
the annual meeting.
Happy Holidays
Sanna Askirk
Chairperson

Kate Møbjerg Nielsen - Odense
I am 56 years of age and have made lace
since 2000 and always been very fond of
the old craft. Jobwise I have been around.
Left 9th grade to start an agricultural education, and after completion I wanted
to try something else, and the resulted

in four years working with green areas in Odense. I have two children, and
after some years with parental leave of
absence for each, working life again
called on me. Ten years at a cemetery in
Odense. Then I graduated HGV and
became an auditor’s apprentice, and

now I work as an auditor’s assistant.
This summer I completed the Lace
Instructor education. On Tuesdays a
have a small intimate lace class privately, three to four “girls” attend and make
lace, chat, and enjoy themselves

New Graphics Designer
As can be seen in the minutes from the
annual meeting, Knipling i Danmark
has chosen a new graphics designer as
of 2022. For a number of years, we have
had an excellent collaboration with Lone
Frost, but after having received offers
from several graphics designers the last
couple of years, the board of Knipling I
Danmark decided to invite for tenders
for the magazine. We sent out the tender

documents to four different graphics designers and got four quite different bids.
We studied and compared the bids, and
after an interview with each bidder - except for Lone whom we know - a unanimous board has decided that as of 2022
and until further notice, PE Offset in
Varde will be responsible for our Kniplebrev. The firm has long experience with
both the graphics as well as the printing

sides of publishing, and besides it is an
advantage to have both graphics and
printing facilities under one roof.
We look forward to working with PE
Offset, and we thank Lone for our collaboration over the years and wish her all
the best in the future.
Ellis Nygård, Editor
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Giant Laces in Tønder
By: Lene Holm Hansen

Late February I was contacted by a
student at Designskolen in Koldng,
Loic Marc Luchini. Loic was a second-year student who had exams in
June. Exams were later postponed to
August due to Corona.

Others would talk to Loic on the
phone. I know he made several contacts, so he got an insight in traditional lacemaking and lacemaking in
other materials, which he found very
intriguing.

His exams project was to describe
one or several crafts or businesses
that used to be a significant source
of income for a region, but that no
longer was. The project also included cooperation with already existing
craftspeople and to make their products visible. The idea was to cooperate with local people. Finally, the
processes should prove sustainable
through local products.

It is difficult to make people understand that lacemaking is time consuming. So was the case with Loic,
but he eventually got a sense of it
in the process. It was harder to explain our leisure educational system.
I think that is a marvelous opportunity for us to learn new things. Unfortunately, the leisure educational
system is not as good as it once was.

I thought: “Where to start?”. Loic
knew nothing of lace making, so
there was lots of work ahead. I started
by telling him about the Tønder-laces, conditions for the lacemakers
and lace dealers. When it became
possible, we visited Tønder Museum
and Drøhses House and reviewed
the exhibits. We talked about other
types of laces as well. Loic would
like to meet groups of lacemakers,
but that was hard to arrange in the
middle of Corona, so I arranged several one-on-one meetings for Loic.

We met several times from March to
August, and every time we got a little
closer to Loic’s intended project. He
wanted to make several giant laces to
decorate outside Drøhses House. I
made a couple of samples for Loic to
get an impression of a finished product and to calculate, how much rope
was needed. Rope is not quite cheap,
I learned!
Loic prepared the things to make
lace outside Drøhses House a couple of days. He made a “lace pillow”
where we used dowels as pins. He

managed to make a long piece that
subsequently was hung.
At present another few lacemaking
days are planned to make yet another
piece to be hung. It is not unproblematic to make lace with 8-millimeter rope. It is heavy and hard on
your fingers. Unfortunately, it draws
together when it hangs, but I consider the process of preparing and
making the lace a success. Our lace
making was only one of the subjects
Loic dealt with. Ceramics, knitting,
and weaving were also part of his
project.
Our lace is isolated to Tønder City,
and we have never had a cooperation
with other artists. There was an attempt 5-6 years back.
That stopped due to illness and because we could not see the economic
aspects in the ideas. It would absolutely be nice if the different crafts
groups in the area could join into a
major cooperation.
The pictures show the lace making
on the pedestrian street in front of
Drøhses House. They were all taken
by Loic and his assistant.
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Sina Kielberg
By: Bente Ejrnæs

My mother Sina Kielberg lived
from 1901 to 1983.
She was born in Lille Rise on Ærø
and grew up with three sisters. Her
father was captain on a schooner
“Rise”. He died early of yellow fever,
and my grandmother maintained a
house for her four girls on her own.
When my mother was 19, she became a lady-help with a family in
Odense. To be a lady-help meant
that you became a member of the
family, to be addressed miss, did
not receive any renumeration but
should carry out ordinary housework.
Here she saw a lace pillow for the
first time. The lady of the house
made laces while my mother darned
socks. She fostered some thoughts
about learning to make lace when
the opportunity would arise.
In Odense she met my father, they
married and moved to Nykøbing
Sj. My father was business manager
for Odense Eggs. Here my mother
tried to be enrolled in lace making
courses, but the instructor instead
persuaded her to learn embroidery
and venetian embroidery. Later my
mother discovered that, as a matter
if fact, the teacher was not experienced in lacemaking.
After some years in Nykøbing Sj

my parents moved on to Holbæk,
where they remained for the rest of
their lives.
My Mother got to know a good lace
making teacher and finally got the
instruction that she so wanted. She
made lace for many years, and the
manager of the leisure educational school encouraged her to start
teaching lace making.
Mother had no teaching experience and no teaching material, so
she decided to make her own. That
was the beginning of the book she
later wrote, encouraged by Berlingske Tidendes publishers who later
published it. Today the book may
seem old-fashioned, but at the time
it filled a not insubstantial void.
At the time, the interest in lace
making was high, and as my mother had a lot of things she wanted
to show to others, she participated
in several exhibitions around the
country, among others at Roskilde
Cattle Show, where the then princess Margrethe showed intense interest in my mother’s laces.
My mother got to know Johanne
Nyrop Larsen, who founded the
lace making instruction at Dansk
Husflidsselskabs Højskole in Kerteminde. It became a solid and creative friendship with lots of conversations, letters, and mutual visits.

Johanne Nyrop Larsen reconstructed many old Tønder laces, among
them one named after my mother
“Hansigne” and one named after
me “Bente fra Holbæk” based upon
a small scrap of lace from Holbæk
Museeum.
As a special gesture to the lace making girls in Holbæk, she donated to
Holbæk Museum an old lace chest
with the lace “Christian’s Crown”
which I believe my mother made.
At some point my mother was so
lucky as to attend a very inspirational Tønder lace course with Cathrine
Lorenzen in Ballum. The purpose
of this course was to conserve the
old Tønder laces, which is what my
mother wanted. She maintained
contact with the sister Anna Kjems
for many years.
These are some highlights of my
mother’s life with lace. Laces brought
her much pleasure, both making
them but probably most by passing
on her knowledge to others. When I
think of her, she is sitting at the window with her lace pillow and making
“Danmarks Lille Hjerte”.
With these memories of a dedicated
person, I wish Knipling in Denmark
all the best in the future.
Kind regards
Bente Ejrnæs
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THE ANNUAL THEME, SCHNEEBERGER

Butterfly
Idea, design and execution: Inge Lindegaard, Ørslev
Materials: Body: 8 pairs of linen thread
40/2. Wings: 7+2 pairs.
Fillings: 2 pairs. Myrte thread for the
antennas.
Start with the antennas using 2 pairs
and let the Myrte thread follow one of
the bobbins. Make plaids down to the
body.
Add 2 pairs and use them as workers.
Discard off the Myrte thread. The body
is worked in linen stitch. The two halfs
are worked separately except 3x in the
beginning and 3x at the end, where the
worker pairs go together.

Another pair is added on each side as
marked on the pricking. Work all the
pairs to the end and finish off with
plaits.
The wings are worked in Schneeberger technique. Start with 5 pairs in linen stitch. Add 2 pairs later on for the
edge plait and 2 pairs for the ring in
the middle.
At last, work the fillings in the lowest
part of the wing.
Technique: Worksheets are not used
for Schneeberger Lace. The pricking
shows how the lace is worked.

The lace consists of tapes with fillings
in between.
The tape consists of linen- and whole
stitch. An extra line on the pricking
marks where whole stitch is used. All
other places are worked in linen stitch.
See fig. 1 and fig. 2.
The passive pairs in the whole stitch
areas are held in place with a suitable
number of twists. The edge is a plait
(marked with a doble line, see fig. 3)
which between the curves goes into
the lace and makes its own pattern.
When the worker pair meet the plait,
the workers change place. See fig. 4
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Placemat with
Christmas tree balls

Idea, execution and mounting: Jonna Tarp, Stubbekøbing
Design: Connie Zlatevski, Stubbekøbing
Materials for the lace: 28 pairs of linen
thread 28/2 and 2 pairs of gold thread
for gimps.

ing loop, it goes over to work the cuff.
A tally is laying under the ground, as
the lace is worked with the wrong side
up.

pins in the middle. This places the gold
thread pairs from the inside to the outside in both sides, and they continue as
gimps.
Where the gimp goes “through the pin
hole”, place it outside the pin.

The finished measurement: 46x35 cm.

This means that the lace is worked
in two layers, first the tally with the
goldthread and then the honeycomb
ground.

Cutting measurements: Front piece
and the iron-on vliseline: 48 x 37 cm,
back piece: 48 x41 cm.

By the 4 pins marked with a red ring,
you work a 3-pair connection. See fig.
11 and the description underneath:

It is recommended to read the whole
text thoroughly before starting to work
the lace.

a. Bobbin 2 over bobbin 3.
b. Bobbin 5 under bobbin 4,
over bobbin3, under bobbin 2,
over bobbin 1.
c. Bobbin 2 over bobbin 3
and bobbin 4 over bobbin 5.
Pin in the middle.
d. Bobbin 6 over bobbin 5,
under bobbin 4, over bobbin 3
and under bobbin 2.
e. Bobbin 4 over bobbin 5.

Materials for the placemat: Cotton
cloth (for ex. patchwork) plus iron-on
vliseline.

Start with 2 pairs on each pin and
plait the pairs until the next pin. Add
one pair on the lefthand side. The pair
is divided into two separate threads
(marked with purple) at the first row
of linen thread.
The lace is worked like this: Linen
stitch through the first pair of the plait,
the right thread of the worker pair
goes around the pin and linen stitch
is worked through the next plait pair.
Repeat until you reach the righthand
side. Add 1 pair on the righthand side
and continue according to the worksheet. The edge is a sewing edge and
the ground is a honeycomb ground.
(half stitch ground with an extra twist
by the pin).
Gimp: hang both pairs over the same
pin as open pairs. One pair is worked as
one thread when used as gimp.
When the gimp has marked the hang-

All the pairs are twisted according to
the continuation of the work.
First, make a 3-pair connection by
the two pins on the top. This brings
the gold pair from the outside to the
inside in both. Second, work the two
half stitches on both sides of the tally,
then make the tally with the two pairs
of goldthreads and the half stitches in
the middle over the tally.
Place the threads so that the gold
thread is on the inside of the two bottom pinholes marked with red. Again,
work the two 3-piar connections with

Work a linen stitch where the gimps
cross each other.
1 Ulrike Löhr, Klöppeln, Handbuch mit
400 Tricks und Kniffen s. 73
The lace is finished as it started, see the
worksheet.
The marked twists are valid through
the whole work.
It is most practical to work on a bolster pillow if you plan on making more
than one placemat. Make a long plait
between the pieces and cut them over
when taking them if the pillow. Hide
the plaits when mounting the lace.
Mounting: Iron the vliseline to the
back piece (3 cm. from the top and the
bottom edge in order to able to turn
the edges).
Sewing: Sew the lace on 2 cm from the
edge on the righthand side of the front
piece, sew the 2 short edges together,
the right sides facing each other with
1 cm. sewing allowance, turn the placemat over to the right side out.
Turn the leftover 2 cm 1x1 cm to the
right side and finish with a narrow
stitching all the way around.
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Angel

Idea, design and execution: Kirsten W. Johansen, Roskilde
Materials: 42 pairs of linen thread
40/2 and 3½ pairs of thick gold
thread or 3 thinner threads together.

Starch well and cut the threads about
3mm from the knots.

Head: 2 cm. glass-, paper- or wooden bead. 2 pairs of gold thread for
the wings.

Fold the lace between the vertical
gold threads, lay the start of the lace
on top of the knots and sew together
with thin sewing thread.

Start according to the worksheet and
tie off when the dress is done.

Wings: Start in the middle with
2 pairs of gold thread and plait in

numbers of eight according to thedrawing. Place support pins as needed. Finish off by sewing the plaits
together and tying off.
Put a piece of metal thread through
the head and tie the wings and head
to the lace.

Bookmark
- Completely in half stitch
Idea, design and execution: Lillian Olsen, Præstø
Materials: 28 pairs of Venne Colcoton Unikat 34/2 Nm
Start with 6 open pairs on top, 3
pairs to each side, the 2 pairs for the
sewing edge, which have 2 twists all

the way down and 1 pair as a passive
pair. The rest of the pairs are added
as you go until all of them are added.
You work: half stitch ground, half
stich patch and s´Gravenmoer-patch.

Finish: Pairs are taken out as indicated on the worksheet.
The last 8 pairs are used as a role
with buttonhole-stitch or they may
be braided.
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Galina’s Christmas tree
Idea and design: Galina Tihonova
Galina originates from Vologda, Russia
and lives in Schmidmühlen in Germany.
Galina teaches and draws incredible
many patterns - mostly in Russian lace
- and has published several books on lace
and the Adriane-bulletins, which is published twice yearly.
According to the tradition, do no worksheets follow the pattern. The way to
work the pattern is indicated on the
pricking. This is a perfect pattern for
using left over thread in different sizes.
Tinsels, effect thread and beads will enhance the look of the lace.

Galina recommends 6 pairs for this piece
of lace.
About the shown piece: It is worked
with 4 pairs of Franks Baumwollgarn,
NeB 20/3, one mercerized cotton thread
and 2 pairs of Ophir gold thread. In addition: about 50 gold beads.
Start according to the pricking and work
in the direction of the arrow.
The curves worked with the gold threads:
the lowest pair of gold thread makes a
twist around each of the 3 green pairs,

makes a turning stitch with the upper
gold pair and goes back through the 3
green pairs the same way.
Add the beads as you go. The ribbon surrounding the tree is attached to the finished middle as you go.
The pairs are tied off, and the lace is
starched well.
The tree is connected with pins or tacked
together, so that it can be disconnected again when packed down until next
Christmas.

Ribbon with Christmas bel
Idea, design and execution: Ellis Nygård, Langeskov
Materials. 12 pairs of K80, 1 pair of gimp
thread of your own choice. A bell and a
needle for mounting.

The gimp is added according to the
worksheet. It is taken out by laying it
double through 2 pairs and cut off.

Start at the point with two pairs and add
pairs until the width is reached. The pairs
are placed over a pin placed outside the
work and pulled into the work after the
first stitch is made.

How to add the gimp is shown in fig.1.
Finishing off: Swedish linen stitch finish.
The outside pair to the left is worked in
linen stitch through 3 pairs towards the
right, put aside and cut off later when the

finish is done. Continue until two pairs
are left. Make a short plait with the two
left over pairs, tie it off and sew it on to
the back of the linen stitch rows formed
by the Swedish finishing.
The linen stitch finish is bent in the middle and sewn around a needle. Mount a
little bell on to the point of the lace.

Scarf Lene

Idea, design and execution: Arne Maarup
Materials: 68 pairs. The scarf on the
model is worked with cotton crochet yarn
5, - Pellicano. This is similar to Bockens
linen thread 16/2 or DMC Perle 5.

The thread is wound on single bobbins.
The lace starts and ends with fringes as
shown on the worksheet.

The pattern is copied and connected
to the desired length. The pattern page
shows the start-, end- and middle piece.
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Lace crystals

Idea, design and execution: Dana Mihulková
Materials: The portfolio ‘Spitzenkrystalle’ has been very popular, and
that is of course a joy for us authors.
The theme has been unexhaustible we have in fact made many additional crystals and selected 25 of them for
the portfolio.
You can find the pictures for the portfolio through this link: www.zonerama.com/lacez/Album/7127827
You can find the video for the portfolio here: youtu.be/01xFcQK7cZQ
As a gift, thank you or addition to
the original portfolio, will vi offer
you a smaller series of “hollow” crystals, which were made together with
the original ones. They were made
exactly in the same way, with the
same thread and the same size as the
others, but they still went their own
ways.

ries with 25 pieces as well as this addition - was worked in white cotton
thread Barkonie 30MA - mercerized
- 20 tex x 3 / Nm50/3. We used Madeira Nora - color 301 for gimp.
Madeira Lamé, Anchor Metallic
or Starleta, which comes in many
colors, may also be used. Other knitting- and crochet threads of similar
thickness might also be used.
Barkonie thread and bead adornments may be purchased through:
www.ring-spitzen.com
We advise you to look up the portfolio ‘Spitzenkrystalle’ for details when
it comes to working the lace. We will
tell you the most important details
here.

Photo gallery: www.zonerama.comlacez/
Album/7473440

All the lace crystals are worked with
10-12 pairs. The amounts of gimps,
or gimp pairs, varies from 3 to 4. The
start is always on the same spot, and a
perfect and clean finish is important
for us.

Text, patterns, drawings, photos, videos, drafts ans execution: Dana Mihulková, 2021

Here you can find a detailed video
guide:
youtu.be/UbdS1DhfwgA

The portfolio is published in the
Czech, German and English language, and can be purchased here:

The empty middle has a different size
in the different crystals, and all crystals have an empty row. This means
that two pairs are added instead of
one, by the star-marked pinhole.

Irena Ring - www.ring-spitzen.com
E-mail: info@ring-spitzen.com
Dana Mihulková - www.lace.cz
www.podvinky.cz
E-mail: mihulkova@podvinky.cz

One pair follow the diagonal line
and the other becomes the edge pair.
In model A, the to mentioned pairs
form a plait.

All the lace crystals - the original se-

Three pairs meet by this pin - one has

to make a connection of three pairs,
and it does not matter how it is done.
This is the way these crystals divert
from the series with 25 pieces. The
gimp is added as a pair with the loop
upwards, about 2mm from the start
line. The magic thread makes the finish of the lace easier.
One of the gimp threads are put
aside when the piece is finished, the
other one is cut off 15 cm away from
the pillow. Pull the end through the
start loop - with help from the magic
thread.
he classical sewings are a problem
with these kinds of yarn. Pull the end
back with help from the other magic
thread. At the end there are two ends
only - no knots - which after an attachment can be cut off.
Black - gimp
Blue - magic thread 1
Red - magic thread 2
We have developed an easy way to
pull the gimps out - the bead adornment. One can, thanks to the carabin
lock, put it into the magic thread’s
loop - marked in red in the drawing
above.
One can go on working with this,
like with a normal bobbin - especially when working on a bolster pillow,
where a bit of weight is good - and
take it off short before the end, continuing with the magic thread as usual.
The magic thread has to be relatively
thick, smooth and tight - in order to
reserve enough place for the gimp.
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Patches - a bookmark

Idea, design and execution: Connie Zlatevski, Stubbekøbing
The pattern for our Annual Laceday on
October 28th, 2021

sheet and add pairs in both sides until the
width is reached.

We apologize for the fact that the pattern
was not sent off to the groups that participated in our Annual Laceday.

The stitches may be varied as desired, for
ex. with whole stitch in the sewing edge,
and variations of twists.

Materials: 24 pairs of linen thread 60/2
or 40/2 according to the pricking.

The patches are filled as you please. You
may choose linen- or half stitch patches,
spiders (add a pin in the middle), honeycomb ground, virgin ground and so on.

Start at the point according to the work-

The workers may be chosen in a different
color, or one may use a thin effect-yarn
for workers.
The lace is ending the same way it starts.
The pairs are discarded and tied off as the
lace gets narrower. The last 8 pairs at the
point, may be ending in a longer braid.
Please, send a picture of your lace (in the
factual size) to design@knipling-i-danmark.dk

Clown mobile - part 3
Idea, design and execution: Karin Holm, Klejst
Karin has designed a clown, which children can make together with an adult.
The clown is made in linen thread 28/2.
This part contains mouth, eyes and hat.
Mouth: This can be done by children if
they know how to attach.
Material: 8 pairs of red and 3 pairs of
black for the lips, 5 pairs of white for the
teeth and 5 pairs of red for the tongue.
Start with the lip using 8 pairs of red in
linen stitch according to the worksheet.
Use turning stitches in the curves, see fig.
1. The pairs are tied off or finished off by
magic threads.

ending. The tongue is worked with 5
pairs of red thread. Start by sewing the
pairs in and tie the ends off.
Eyes: Preferably made by an adult.
Materials: 6 pairs of red, 4 pairs of black
and 2 pairs of white.
Start at the point with red and add pairs
as indicated on the worksheet.
The middle passive pair becomes the
worker pair in the middle of the point
to the right, whereafter it goes back to
be a passive pair.
The outer edge is worked with 4 pairs of
black in linen stitch.

Work the black edge and attach the
worker pair as indicated. Finish off by
tying off or using magic threads.

The white part of the eye is worked with
2 pairs, which is braided forth and back
between the red and the black part.

Continue with 5 pairs of white thread
for the teeth and finish by tying off,
magic threads or Swedish linen stitch

Or: 4-5 pairs of white can be used to
make linen stitches between the red and
black parts.

Hat: this may be done by children if
they know how to attach.
Materials: 5 pairs of black for the top,
10 pairs of black for the middle, 5 pairs
of blue for the ribbon and 7 pairs of
black for the brim. xStart with the top
according to the worksheet and finish
by tying off or by help of magic threads.
The middle is worked with 10 pairs
and is attached to the top by sewings.
End as you find best. The ribbon starts
with 5 blue pairs. At the o-marking on
the worksheet, the pairs are changed to
black and continued as shown. 2 pairs
are added at the wide part of the brim as
shown on the worksheet.
All parts are starched thoroughly before
removing it from the pillow.
The mobile can for ex. be mounted with
fish line and hung on a pin.
As Karin writes: ”It’s a big task, so an
adult has to be around”.
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Dancing Angels

The lace pattern and all the lace work are made by
Fritzi and Herwig Hauer • Text: Fritzi Hauer • Pictures: Herwig Hauer
We discovered several years ago, a stand
where a female wood turner sold plain
angel bodies. But first of all we looked at
bobbins, from tiny to large ones, made in
all different sorts of wood. Misses Wolf,
the wood turner, had a great knowledge
about all different kinds of wood and
what was special about them. We have
thereafter stayed in touch, and Misses
Wolf has since then turned many things
for us – more than 60 angel bodies.
The fascinating thing is that these bodies all have individual sizes, shapes and
make. It inspired me to design individual wings for each angel. The angels
should be moving, dancing!
To draw a pattern like this is not difficult, as the left and right sides may be
different.

A single curving ribbon, worked in for
ex. Majlaender pattern - and the angel
is done.

smaller and use more or less pairs according to the body’s size, or one can
only use two of the bands.

I have chosen one pattern from the
many I have designed through the
times. It is easy to make and leads to
many possibilities.

Perhaps you get the urge to design your
own wings. Be brave - it is fairly easy to
do. One can use the technique one likes
the most.

It consists of three narrow bands, attached in the middle. It is enough with
5 pairs of thread and 1-2 pairs of metal
thread for each band. Every band should
have different stitches, for ex. half stitch,
linen stitch and others. The metal thread
can also be worked differently, but metal
thread is used in all wings in order for
them to keep its shape. The body of my
angel is about 12 cm tall.

Misses Wolf ’s angels has a polished
place on the back for the wings to be
fastened, so it is easy to see if the size
fit by placing the body on the drawing.
I wish you luck and much joy with an
ever-growing flock of angels.

One can make the pattern larger or

Wood-turned angel bodies:
Anneliese Wolf
Badbrunnenstrasse 18
D-72766 Reutlingen/Mittelstadt
Mobil: 0049 0151 4014961

Impressions from the Lace Fair
By Ellis Nygård

Impressions from the Lace Fair
in Viborg on August 21 and 22 - 2021
Two earlier members of the Board Bent and Mona - as well as one of my
lace colleagues - Lotte - had agreed to
help us at the fair and that was a fantastic help.
It was my first Viborg Lace Fair, and I
was very unsure of how much and what
to bring, but jointly with the help of earlier fair lists, we succeeded in bringing
practically everything relevant.

School manager Katharina Voetmand
from Skolen for Kreativ Fritid (venue
of the fair) was extremely helpful with
the printing of a forgotten pattern. The
entire fair was very well coordinated.
I walked around and took photos from
the different exhibits and talked to the
exhibitors. It was nice putting a face on
the people I have daily contact with as
the editor of Kniplebrevet.
It was fantastic seeing all the beautiful

laces exhibited. It was hard not to be
tempted - just a little.
In general, the fair was not well visited,
only 156 guests on Saturday and 85 on
Sunday. The atmosphere was great, and
you could easily keep a safe distance.
Maybe it’s the Corona-effect still prevailing.
We have already reserved space for 2024
and hope that a lot more visitors will
find us then.

11

Lace tour to Finland and Estonia
July 22 to August 1, 2021
By Mona Nøhr
The tour started in Hjallerup and
down trough Jylland and Fyn we
picked up participants. In Kastup
Airport our chauffeur, Peter, came
on board, and now we were ready for
take-off.
Finland
On the ferry to Åbo we slept and
ate breakfast before disembarking in
Finland. On route in Finland, we visited a small town, Relia, with a small
old church and a new church - both
with a lace altar cloth. Nice place
with a very neatly tended cemetery.
From there on to Rauma, where we
visited the old Town Hall which is
a small museum of lace works, and
a group of ladies were making lace
works, very fine with plenty of tallies.
The town landmark was a girl making laces. Of course, this church also
had a lace altar cloth.
Next visit was to the Eeva-Liisa Kortelahti studio in Huittinen to the exhibit of a cozy house tree displaying
all her lace models, also known from
her books. Eeva-Liisa does not make
lace anymore due to bad eyesight.
While we visited the exhibit, Peter

arranged the picnic to be enjoyed in
Eeva-Liisa’s garden, very cozy.
We visited Iittala Glass outlet, toured
an open-air museum, a small cozy island with barely 100 houses, a fine
little church, and an old mill. The island is called Seurassaari but called
Squirrel Island because of the many
squirrels.
City tour of Helsinki. Free time to
wander on our own. A visit to the
Russian Church on route to the Tallinn ferry.
Estonia
We were met by a Danish-speaking
local guide and taken on a tour of the
city in the bus. We visited a gorge by
Kesklinn that is used for choir festivals. Space for choirs of 1000 singers
and 125,000 guests, very roomy.
We walked through the old town of
Tallinn and naturally visited the place
where Dannebrog fell out of the sky
in 1219. We also saw the Queen’s
Garden inaugurated in 2018 with
Queen Margrethe in attendance.
On the square in front of the beautiful
old town hall stood the fountain which
OIDFA used in their 2020 program.

We took a daytrip to the outskirts of
Tallinn. On route to Tartu, we visited an exhibition, Ace of Lace. There
were knitted lace tablecloths made of
very fine yarn, the largest being 132
cm in diameter, beautiful work.
All made by a man who, at the age
of 12, had learned the art of knitting
from his grandmother. He was now
48 years old and had used 20 years
of his life on knitting the beautiful
tablecloths.
We went to Ülejoë, a small town
with a fine community hall, where
all kinds of handcrafts were made,
including some lace works. We had
a picnic in the garden, of course catered from the refrigerator in the bus.
A rainy return to Tallinn, whereas
the rest of the tour was sunny and
summery. We just made it to a last
visit in the Old Town.
Homebound for Denmark via Sweden, with visits to Polkagrise, a small
candy factory at Gränna. We had a
wonderful and cozy tour, saw a lot,
and had nice picnic breaks. Peter
takes good care of us, so I will encourage you to sign up for the next
tour.
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Book review
By Ellis Nygård
Jahresmappe 2021
Published by Deutscher Klöppelverband e.V. (the German Lace Association)
As always, the German Lace Association is very meticulous in preparing
their annual catalogue.
It is a spiral bound book with 103
pages of patterns for adults as well
as 16 pages of patterns for children.
Many designers have contributed

with a wide range of patterns. You
will find bags, curtains, small tablecloths, pictures, jewelry, angels, birds,
among others. The techniques used
also vary greatly as do the materials.
It is a very interesting book with fine
and different patterns.
An ostrich made in copper thread, a
hunting bag in Russian tape lace, an
Asiatic character for a Rickshaw, or
what about a “cross” in Cluny lace.
There are challenges for everyone.

The book closes with 16 pages for
children, motives from the circus horses, clowns, trapeze girls etc.
An appendix contains a folder “Lace
Children” with 25 pages of patterns
for children, including 2 snap hooks
for the laces to be used as key chains
and scooby-doo cords that can be integrated in the lace works.
Further information on the year
catalogue and Spitzenkinder at
www.deutscher-kloeppelverband.de
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